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European camps, and in the voices and memories of

the witnesses and participants, victims and, to a lesser

extent perpetrators. Shoah does not include a single

archival frame.2lt came to define what Lanzmann called

a cinema of "transmission," a visual strategy that did not

simply privilege but relentlessly investigated the act and

status of the eyewitness.

Finkielkraufs accusation of plagiarism turned

around a reading of one of Shoah's most celebrated

sequences, in which Lanzmann interviews a survivor

named Abraham Bomba, whose task in the extermina-

tion camp of Treblinka was to cut the hair of Jews before

they were led into the gas chambers. The interview, in

which Lanzmann pushes Bomba to describe his work in

the camp, is conducted as Bomba cuts the hair of one of

Lanzmann's production team in a Tel Aviv barbershop.

There is a barber in Route 181, too, and

Finkielkraut is clearly correct that the scenes, and indeed

the films, have a powerful relation. In Sivan and Khleifi's

film, a Palestinian barber in the former Palestinian town

and now mixed city of Lod, near Tel Aviv airport is

filmed recounting the scene of a massacre that led to

the expulsion of most of the town's Palestinian residents

in the summer of 1948. He speaks from his own active

barbershop.

For Finkielkraut though, the quotation is neither

an act of homage, nor an ordinary intertextual reference,

nor a challenging critique of one film by another, but

a hint that the film is engaged in nothing less than the

identification of the expulsion of the Palestinians (the

so-called Naqba, or Catastrophe) with the Shoah, and

hence a decisive delegitimation of Israel's right to exist

and hence an incitement to the murder of Jews in Israel.

Sivan and Khleifi had traveled and filmed along the route

outlined in UN Resolution 181-which called in Novem-

ber 1947 for the partition of British Mandatory Palestine

into convoluted and non-contiguous Jewish and Pal-

estinian states-and the film explores what remains of

Palestine in today's Israel. In criticizing and rejecting the

politics of partition, Route 181 resurrects political ideas

originating in the 1930s and implicitly advocates a fed-

eral. multi-, or bi-national. single democratic state with fi'

equal citizenship for both Arabs and Jews within Man-

datory Palestine. For Finkielkraut promoting the liberal

idea of a single state for Arabs and Jews embodies noth-

ing less than "a genocidal intention to kill if not all then

most of the Jewish Israelis." Finkielkraut repeated this

accusation throughout the trial. claiming "a murderous

logic is at work in this film."3

The nature and intensity of Finkielkraufs accu-

sations is typical of a certain current of discourse on
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Israel among liberal-right French intellectuals. Since

the 1980s, Finkielkraut in particular has had a special

inclination to accuse the "pro-Palestinian" French

left of anti-Semitism" and, more recently, to charge

multiculturalist or tolerant discourses about race with

responsibility for the riots in France's immigrant-rich

ban/ieues.'

Finkielkraufs attack came in the context of a series

of attempts to stop Route 181 from being shown in

France. In one of these cases, Jewish-French intellectu-

als and Israeli representatives successfully lobbied the

Pompidou Center against screening Route 181 in its

2004 Festival Cinema du reel. purportedly because of

the recreation ("plagiarism") of the barber scene. More

then six hundred people, including Jean-Luc Godard,

Tzvetan Todorov, and Etienne Balibar signed a petition

protesting this censorship. The film has been shown a

number of times in Israel.

Although Nicolas Bonnal. the presiding judge at

the trial. rejected Finkielkraufs conflation of criticism of

Israel with anti-Semitism, he dismissed Sivan's petition,

based on the argument that Finkielkraufs attack was

part of a legitimate political disagreement. In the wake

of the trial. Arte decided to cease commissioning films

from Sivan on Middle East affairs, and he lost as well his

teaching position at CLEMI (French Ministry of Educa-

tion's center for information media). Sivan appealed the

decision in February 2007 and the verdict was pending

as this magazine went to press·

We asked Sivan about Shoah, the barbers, partition,

and history. For him and Michel Khleifi, he explained,

it was not a matter of "comparing" the Shoah and the

Naqba, as if they were discrete entities that required

outside intervention to be brought together. Rather,

he told us, they should be seen as historically continu-

ous and contiguous, part of a single historical process

extending across the decade between 1938 and 1948.

Like Lanzmann, his emphasis in investigating the appar-

ently bygone past by means.of jts living witnesses was

to restore it to its rightful place'in our present-the

Palestinian catastrophe, for him, is still ongoing. "It is

shocking for a Frenchman, but frequently evoked in

Israel," said Sivan. "For an Israeli Zionist poet like Avot

Yeshurun, it was possible to say that 'these two holo-

causts together, are the Holocaust of the Jewish

people.' The Naqba of the Arabs of Palestine and the

Shoah of European Jews are two sides of a single

Holocaust-ours ..."
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even should try to do .... The articulation of an argument

in front of the camera allows the witness to think and

reflect on the event. sometimes for the first time since

it took place! Let's not forget that while undertaking a

collective crime, people think that they are thinking,

while in fact they are merely repeating the discourse

of power."

"I am as responsible as they are." It is the very

possibility of acknowledging the continuity between

the Shoah and the Naqba that would, for Sivan, estab-

,'ish the condition for sharing a sing,'e democratic sta(e

between Jews and Palestinians. 'The problem is that we

Israelis must take responsibility for the deeds of our par-

ents, deeds for which they refused to take responsibility.

In the eyes of Lanzmann or Finkielkraut. if they acknowl-

edge the crime of 1948, then Israel does not have the

right to exist." Sivan speaks instead as one who accepts

that right. but differently-as a citizen. "The existence

of the Israelis is careless for them, they need Israel as a

concept. a shelter, an insurance company. They do not

have the relation of citizens to this state, but a relation

of 'share holders' or 'members of a religion.' ... For them,

to acknowledge the crime is to de-sacralyze the State

which replaced their Jewish identity." For the citizen, he

sa,;o, the experience ot the partdion anD ,;ts.rema,;noers,

the proximity of proximity and separation, can only issue

in a sense of the inevitability of sharing: "We share the

history of the land, we share a memory of the Naqbaj

Independence, we share a destiny. This is a basis for

thinking equality."

The authors would like to thank Haim Bresheeth and

Adi Ophir for sharing their reflections on the trial.

For the French transcript of the original trial and for an

update regarding the result of the appeal, see <www.

cabinetmagazine.org/issues/26/sivan.php>

This article and accompanying transcript of the trial

are published as part of Cabinet's contribution to

Documenta 12 magazines, a collective worldwide

editorial project linking over seventy print and online

periodicals, as well-as other media. See <www.docu-

menta. de> for more information.
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1 The film is part of a trilogy: Pourquoilsrae/(1973}, Shoah (1985), and Tsahal

(1994)

2 In his seminar on Shoah atYale in 1990, Lanzmann remarked: "",if there had

been-by sheer obscenity or miracle-a film actually shot in the past of three

thousand people dying together in a gas chamber ...1would have preferred to

destroy it." For a transcript of this seminar, see" Seminar With Claude Lan-

zmann, 11 April 1990" YaleFrench Studies, no. 79 (1991), pp. 82-99. Jean-Luc

Godard criticized Lanzmann for "iconophobia." Shoah, according to Godard's

well-known response, "showed nothing at aiL"

3 Another repeated theme in the film is the Judgment of Solomon. The filmmak-

ers make the analogy to the Arab rejection of the 1948 partition of Palestine,

explaining that those who rejected the partition of the baby/land must be its

true mothers/inhabitants.

Finkielkraut covered the trial of Klaus Barbie, head of the Gestapo in Lyon, later

publishing the book Remembering in Vain,which argues against the defense of

Barbie by a team of French lawyers lead by Jacques Verges. Verges argued that

the Nazi crimes were no different in nature from those committed by French

imperialism, and thus the French courts were in no position to try Barbie. Nabil

Bouaita, an Algerian lawyer, and Jean-Martin M'Bemba, a Congolese lawyer,

joined the defense team. "Does crime against humanity only force emotion or

merit commemoration if it hurt Europeans?" Verges asked. M'Bemba gave an

account of how eight thousand Africans died building 140 kilometers of railway

in French colonial Africa. Bouaita discussed Sabra and Shatila.

5 In an interview with the Israeli newspaper Haaretz, Finkielkraut predicted

that "anti-racism will be to the twenty-first century what communism was to

the twentieth." On a different occasion, he stated that France's footballers had

been "black, white, and Berber" in 1998, but were now "black, black, and black."

See Dror Mishani and Aurelia Smotriez, "What sort of Frenchmen are they?",

Haaretz, 17 November 2005.

6 Testifying for Finkielkraut in the appeal stage was Bernard Henri-Levy, as

president of the supervision committee of Arte, Dominique Vidal of Le Monde

de I'antisemitisme:' available at <www.monde-diplomatique.fr/2004/05/

VIDAL/11185>.
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Holocaust was a unilateral aggression.

This film does not state the facts. It is a

manipulation, even more serious because

of its context.

Lavalllawyer for Finkielkraut]: And what

about the letter of [French lawyer and for-

mer president of the Representative Coun-

cil of French Jewish Institutions] Theo

Klein submitted by the plaintiff stating that

calling a Jew an anti-Semite was contrary

to Jewish ethics and was nonsense.

Finkielkrant: I was very shocked by this

letter, by its spiteful pedagogical tone. It

says "Jewish anti-Semitism cannot exist,

it is devoid of foundation." Many Jews

throughout history have had a very nega-

tive relationship to their heritage and have

sought to break away, to the point of interi-

orizing this shame. Hannah Arendt speaks

of the attitude of parvenus in the nineteenth

century, those who were ashamed of their

unfortunate forbearers.

Theo Klein has a thesis: there is neither

new nor old anti-Semitism, but this thesis

leads him to designate me as the one who

is responsible for the community's malady.

The paranoia of it. I am surprised by Theo

Klein's approximations.

A UN resolution says that Zionism is

equivalent to racism. Michel Foucault

spoke of ignominy, but here we are beyond

ignominy, since we are comparing Zionism

to Nazism.

Presiding Judge [to Sivan]: According to

you, this is a criticism that goes beyond the

criticism of an intellectual work, and that

affects you personally.

Sivan: I teach film in Israel. This film

was shown at my university in Israel. It

opened the academic year. At no time did

anyone dare to use these terms. I have lived

between France and Israel for twenty years

and have made films about my country. My

films often provoke polemics, debates. It

is the meaning of my work as a filmmaker,

as a fighter. I would not.have filed this suit

if there were an opportunity to debate, to

have it out. Alain Finkielkraut decided

not to debate, for it is better to assassinate

someone when you disagree. My cousin

Rony Brauman was called a "lap-dog of

the goy"lby Finkielkraut], and he calls

ilnmigrants "savages." He plays a game in

which there is no place for discussion, only

for attacks. I call upon French Jews to help

communicate that we must embrace the

emancipation of Palestinians.

Rabin was assassinated because he was

called a Nazi, a "Jew killer," an anti-Semite.

1come here to defend my honor, but

also the honor of my family. To be called

an anti-Semite is the worst insult, it pro-

ceeds from a will to push me aside, to push

me out of the human community. I have
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endured many attacks, to the point that I

have received death threats. During a con-

ference at the university in Israel where I

teach, Finkielkraut yelled "I never would

have believed that 1 would have to defend

Israel in Israel." [in response to a number

of professors in attendance who were criti-

cal ofFinkielkraut's views-Ed.]

I would like to come to the underly-

ing question: that of the confusion with

the Shoah. I grew up in Israel under the

memory of the Shoah and its lessons. In

1989, during the first Intifada, I was living

in Jerusalem, just opposite a Palestinian

village. One day, there were shots, then

attempts at escape and a launching of tear

gas. There was a wind, and the gas entered

through our open window. My mother

closed it and cried. She said, "Now I under-

stand how German neighbors closed their

windows." [entered this framework, this

Jewish tradition of giving voice to repudi-

ated speech.

Finkielkraut: I've already debated with

him. In addition, I object to being called

the "sweetheart of variety shows." [n addi-

tion, I am in the middle-even though it

is difficult-of writing a book with Rony

Brauman, his cousin.

One last word on Rabin; the only refer-

ence to him in this film is "that he dreamed

of seeing Gaza devoured by the sea."

Sivan: Alain Finkielkraut did not invite me

to debate: he refused the debate because,

I believe, he can't argue against an actual

Israeli. This is about a repeat offender, he

is a pyromaniac firefighter. He supported

Oriana Fallaci's book, then he apologized;

he stigmatized youth in the banlieus, then

he apologized.

Finkielkraut: I said that Fallaci' s book

contained intolerable racist passages. I had

to stand up to assertions that were one after

another false.

Testimony of Claude Lanzmann. Born

on 27 November 1925 in Bois Colombes,

France. Filmmaker, writer, editorial direc-

tor of the journal Les Temps Modernes.

Laval: Mr. Lanzmann is the director of the

film Shoah, a masterpiece on the extermi-

nation of the Jews. What is your reaction to

the view that Sivan and Khleifi's film is a

plagiarism or caricature of your film?

Lanzmann: I watched this film again

yesterday afternoon in preparation for this

hearing, and it was an infinitely painful

experience, even more painful that the first

time. I tried to measure the immensity of

the insult to me, as the author of a work that

has touched hearts and minds throughout

the world. I am thinking in particular of

the scene of the hairdresser ofTreblinka.

It is an insult to this man, an insult to the

six million dead in the Shoah. If the mas-

sacre of 360 people at Lod that this film

refers to actually took place, it was in the

course of war operations. During the 1948

[Arab-Israeli] war there were blunders on

both sides.Sivan's pleasure in imitating

the scene of the hairdresser is such that it

disqualifies all of the testimonies, destroys

all real emotion and all compassion. [ think

that he mocks the Palestinians, he has

no compassion for them. It is a bad film,

fastidious, irritating, Holocaust-denying,

profoundly immoral, and dishonest, and it

centers around a single connecting thread,

which is this Route 181 that has never

existed. He neglects to say that on 15 May

1948, the day that the state of Israel was

created, five Arab armies invaded the coun-

try, and there were 6,000 deaths among the

600,000 Israelis that made up the country.

The markers of dishonesty: we never know

where we are, in wastelands, no man's

lands, we never see Israel, we do not know

who is speaking, not a single name is given

in the film. In Mr. Sivan's films, the wit-

nesses do not sign their testimonies.

This is a trap-film, the camera itself is

a trap- in these remote locations it turns

itself, by its presence alone, into an instru-

ment of falsehood (people want to show

off before the camera). Furthermore, Sivan

does not say who he is, he never introduces

himself. He expresses himself in Hebrew:

language as an instrument of deception.

Sometimes an interviewee realizes this;

one of them says, "Stop saying stupidi-

ties," and the film cuts and moves on. The

film is entirely centered on this: it knows

everything in advance, it discovers noth-

ing. It has a fixed idea from beginning

to end: the malignant inversion, to quote

Michel Tournier. For him, Israelis are

the Nazis of today, and the Palestinians,

the Jews of today. The barbed wire, the

watchtowers, the ghettos, the massacre at

Lod. This is why I say that this is a film

that denies the Holocaust. When Alain

Finkielkraut speaks of sewing swastikas,

that is exactly what this man is doing, and

constantly. It is the opposite of a pacifist

film, it is a war film. The original sin is the

creation of the state of Israel, it is the death

sentence of a state, which means blood,

blood that has already been spilled, that is

still being spilled, and a call to spill even

more. There ar~ revolting scenes, such as

one at a checkpoint-he loves frequenting

these checkpoints-where he films without

introducing himself, without authorization.

Some young soldiers interrupt: "Hey! You

don't have the right to film." He responds.

"I am ajournalist, I have every right."

"Show your papers." "I don't have papers."

The conversation continues and he asks

the soldier: "Why are you doing this?"" The

young soldier responds: "I am doing my

job, I am serving my country." He then
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Bar-Navi: Memory is useful for history

but does not constitute history on its own.

There is no reconciliation if we say that the

only legitimate memory is Sivan's. What

I criticize in this film is the distortion of

Jewish memory. I recognized neither my

people, nor my country. I only saw bastards

and halfwits.

Cornte: The New Historians [in Israel]

have not claimed to be concerned with

memory but with history. In this school of

thought, you'll find everything from posi-

tivist historians to jokers and people who

will say anything, such as that there is no

historic truth; but the New History in Israel

is considerably advanced on certain issues.

On the whole, it is a good thing.

Sivan: Would you have engaged in discus-

sion with someone who wants to extermi-

nate the Jews?

Bar-Navi: Generally I avoid this, but

that was before you made this film. A bi-

national state? That is legitimate. What I

criticize you for is not the solution, it is that

you depict the state of Israel as a nation that

oppresses another.

Sivan: An Israeli general said, "The Wall

[being built in the West Bank], I can't

avoid thinking about World War II." Isn't

he also making a comparison with the situ-

ation in the occupied territories?

Bar-Navi: I don't know. I think that this

comparison in general has no meaning.

When they showed this film to Israelis,

they knew how to put it into context. When

you show the film elsewhere, the words

have a different meaning. I continue to

bel ieve that your film is false. The details

are true, but the overall picture is false. It is

a Holocaust-denying enterprise. The film

suggests, "One should not argue with those

people, one should argue about them." [By

employing this phrase, famously used to

describe the intransigence of the Nazis,

Bar-Navi is implying that Sivan's film

falsely sets up an equivalence, particularly

in the minds of non-Israelis, between the

actions of the Israeli state and the actions

of Nazi Gennany.-Ed.]

Sivan: I opened the academic year with

this film.

Bar-Navi: To show what a Holocaust-

denying film can look like. This is a film I

would show to explain what not to do.

Cornte: "He wants to kills all the Jews."

"He hates them." Do these statements seem

justified, reasonable?

Bar-Navi: Are we in the realm of the rea-

sonable? Are we not in that of the polemic?
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Dayan: I am actively involved [engagee]

in opposing this film because I believe it

presents a partial and demonizing vision

of the Israeli-Palestinian conflict. It is at

the service of an argument according to

which the state oflsrael would have no

legitimacy-even if international decision-

making bodies have given it legitimacy-a

state that need not exist and that is being

pushed toward oblivion for the benefit

of a bi-national state. This is a dangerous

argument, because it stigmatizes the Israeli

population as a whole, the population is

universally responsible. This film "Nazi-

fies" a part of the Jewish population. There

are several examples. I will not take the

most dramatic (the scene of the barber),

but the most mild: at a checkpoint, there is

a young soldier, a student of philosophy.

He has a conversation with the filmmaker,

who asks "Have you read The Banality of

Evil?,' He does not say the full title, which

is Eichmann or the Banality of Evil. The

young man has not read it- what follows

is a summary of Hannah Arendt's book,

according to which those who do evil do

so out of obedience. This means that the

young man, who does not understand what

they are talking about, is put in a situation

where they tell him, without his knowing,

that he is being compared to a Nazi. This is

a perverse cinematic device.

Even though I am opposed to this

extremist thesis, that doesn't mean I am

insensitive to the fate of the Palestinians.

For thirty years, I have fought for the cre-

ation of a Palestinian state next to Israel,

not in its place, and for withdrawal from

the occupied territories.

The pain of some cannot make me forget

that of others.

Cornte: And the technique of the film?

Dayan: It has the strategies of a propagan-

da film, though it presents itself as a docu-

mentary, which tends to make the audience

believe that it shows the reality of the situ-

ation. An example at the beginning of the

film is when the off-screen voice declares

that UN Resolution 181 [which calls for

the division of Manditory Palestine into an

Israeli and Palestinian state] is the cause of

the first Israeli-Palestinian war. This is dis-

information. Between this resolution and

the outbreak of the first war, the resolution

was accepted by the Israelis and refused by

the Palestinians. This demonstrates the Pal-

estinians' total rejection of the division of

the land. This fil m runs several hours, the

filming took one year, and he only found

as representati ves of the population racist

grocers, fanatical settlers, and advocates

for a bi-national state. Was it impossible in

one year to meet one sole representati ve of

the Israeli left, activists, promoters of civil

society, lawyers? The filmmakers met the

parents of a Palestinian suicide bomber.

Was it not possible to meet the parents of a

single Jewish victim of a suicide bombing

in a bus?

There are victims on both sides. If the

film states the facts of Palestinian pain, it

refuses to show the pain of the Jews. This

can only lead to blind hatred.

Comte: You are an expert on cinema

Dayan: I teach cinema and literature at the

University of Paris 7.

We are still waiting for a documentary

that is perfectly balanced in what it shows.

Cornte: Can a documentary be criticized

for not being totally objective?

Dayan: No, everyone knows that the reali-

ty shown onscreen has little to do with real-

ity. In the case of documentaries that deal

with writing and formulating history, how-

ever, the viewer has the right to demand a

minimum of information to understand the

complexity of reality and not a document

that is blind to it.

Cornte: Does he have a right to make a

documentary according to his vision?

Dayan: I am against the manner in which

reality was distorted to correspond to his

vision.

Cornte: You petitioned the Centre Georges

Pompidou so that the two planned screen-

ings of this film would not occur.

Dayan: Yes, I am one of the authors of

this letter. This film ran on TV, in the-

aters-about that I had nothing to say, but

in the context of a film festi val! The letter

we sent, which was signed by ten people,

stated that a cultural center has no role

screening such extremist visions in the

current environment of such high levels of

anti-Semitic violence in France linked to

events in the Middle East.

We were very clear that we were

demanding not censorship but that every-

one assumes responsibility [for their

actions]. I woulahave done the same in the

case of an extreme right-wing film.

Cornte: Would you subscribe to remarks

such as "an anti-Semitic Jew" or "lauds the

destruction of all the Jews," given that we

are in a period that you yourself character-

ize as being sensitive?

Dayan: I do not know his sentiments.

What matters to me are his films and the

repercussions they can have. I feel a sense
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barbaric; but the most frightening is the

repression of the past, which we can no

longer access.

For me, this fi Im is a sort of therapy,

an enormous contribution to the construc-

tion of an Israeli counter-memory. An

enormous contribution to the recognition

of Palestinian suffering and to the creation

of an Israeli population likely to converse

with Palestinians in order to reach peace.

Finkielkraut's libelous remark is an attempt

to halt the construction of this counter-

memory and to put an end to this possible

dialogue. Eyal Sivan's position is shared

by many, by thousands of intellectuals in

Israel. I myself subscribe to every position

taken in this film. And if Alain Finkielkraut

calls me the same [an anti-Semite], many

people in Israeli would be surprised.

Finkielkraut has said that Israel is the

only democracy in the Middle East while

his own commentary is an attempt to muf-

fle a part of public opinion.

Comte: Do Alain Finkielkraut's remarks

translate into a biased conception of reality?

Ophir: That could be one interpretation.

The presence of so many racist Jews in

the film is surprising. The people who are

interviewed are ordinary, banal people. We

recognize them all. The effect produced

is surprising. When we put together all of

the racist speeches, it makes an impact, but

this is the reality of the situation. It makes

many friends ofIsrael ill at ease, but it is

necessary that they be i IJ at ease.

Comte: One of the witnesses says that

Alain Finkielkraut was not the only one to

react in this way. He speaks of Professor

Rubinstein. Who is he?

Ophir: Professor Rubinstein is a respected

and respectable Israeli, who was a minister

and one of the few to ha ve expressed a

strong opposition to the occupation of Pal-

estinian territories. Unfortunately, people

change. Now he is part of a group of about

a dozen intellectuals who have embarked

on a vendetta against those whom they call

post-Zionists. He personally called me a

neo-Nazi, before apologizing in public and

in private.

The violence of the reactions to the post-

Zionist position comes out of the sentiment

of being depri ved of the status of being a

victim. The majority of these people are

part of a generation of Zionists who sense

that their life's project is in the process of

disintegrating.

Testimony of Fran\;ois Maspero. Born

19 January 1932 in Paris. Writer.

Comte: Mr. Maspero participated in a

large part of the filming. What memories

do you have of how these two filmmakers
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[Sivan and Khleifi] work? How did things

happen?

Maspero: Returning from Gaza as part of

a mission for Doctors Without Borders,

I found myself in Jerusalem. Among the

people who were recommended to me was

Sivan, who I was told was making a film

on the journey along the borders of UN

Resolution 181. This interested me for two

reasons. First, this film was being made by

a Palestinian and an Israeli Jew working

together; it was a case of a work that had

an a priori fraternal framework within a

larger context that is not so. I did not know

them personally, but I knew their work.

Second, I have my points of view and some

experience through long association with

filmmakers and scriptwriters. I know what

journalism is, having practiced it myself

for Balkan Transit. I found the associa-

tion of these two people beautiful and felt

an affinity with their work. Our meet-

ing occurred at Shalom, at mid-distance

between Jerusalem and Tel Aviv, a place

that has as its goal, one at which it has

succeeded, to have Arabs and Israeli Jews

living together under one shared admin-

istration. I followed a third of the filming

and 1encountered again what I had learned

from being with many other filmmakers:

a way of proceeding, an itinerary that is

not fixed in advance, going out to meet

people, and not soliciting them We went

to symbolic places, like the Kibboutz dedi-

cated to the memory of the Warsaw Ghetto

Uprising, but each time it was the people

themselves who spoke. There were discus-

sions, exchanges, but no provocations or

solicitations. I know what soliciting wit-

nesses means, I've even worked on that. I

know what the speech of a witness is. I saw

an honesty to this work. It's very difficult,

sometimes they were at the verge of break-

ing down-for example, the interview with

the entrepreneur who produces barbed wire

and a system for laying it down at 30 km/h:

Khleifi decided he could not interview this

man, and 1 did it instead.

Comte: It has been said that this film is

dishonest, in particular because the names

of the speakers are not given.

Maspero: I did not ask this question

myself. What's import~rt is the authentic-

ity of the testimonies.

Comte: What do you think of the political

positions that come up over the course of

this film?

Maspero: I am neither pro- nor anti-Israel.

1 saw in their approach a common love

of their land, and the will to live one day

together on this land and to preserve it from

misfortune. 1characterize them as patriots.

This is a film of hope.

Comte: On the subject of patriotism,

you've published books that have been

heavily criticized.

Maspero: At the end of the 1950s, when

the Algerian War escalated, a number of

us were terrified by the idea of a definitive

break between France and Algeria. If I had

wanted to give a voice to the adversary, it

was to preserve the dialogue. At that time

I found myself signing a manifesto with

Claude Lanzmann. We acted out of patrio-

tism. I received death threats. My book-

stores were bombed several times.

Comte: Closing remarks on behaifofthe

plaintiff [This portion of the trial is miss-

ing from the official transcript. - Ed.]

Public prosecutor (in his closing speech):

Anti-Semitism is not a precise fact. It is

the attribution of an opinion, of a political

doctrine. "To kill" cannot be taken in the

direct sense.

The remark is excessi ve, outrageous,

largely polemic, but we remain in the regis-

ter of an intellectual debate. It deals with a

spoken word, the expression of a sentiment

of revolt during a live radio show in reac-

tion to a politically engaged documentary

that develops a thesis and, according to the

debates, could at times be provocative.

Recess

Laval: Closing remarks on behaifofthe

defendant. [This portion of the trial is miss-

ing from the official transcript. - Ed.]

FinkieIkraut: A gap separates us. But we

have one thing in common: he has suf-

fered as much as I have. I did not want

the debate in these confines. It is true that

there were secret negotiations. I wrote to

him that I wished to be able to debate with

him in another setting. He responded to me

in injurious terms. I understood, from his

request for a published apology lin France,

successful libel suits result in the defen-

dant being forced to publish an apology in

several newspapers.-Ed.] that what he

wanted was to have an opinion piece and

to profit from my weakened position fol-

lowing the interview 1 gave to the Israeli

newspaper Haaretz. Since then, I have

been the object of a hunt and of a lynch-

ing. I hope that yo.J do not gi ve a judiciary

guarantee to this lynching. Mr. Klein says

that I lead the Jewish community astray in

speaking of a return to the dark years. In

this text, 1 try to say that we, the Jews, have

something very different to do, a reversal

of memory against the Jews who are behind

this film and who have nothing to do with

the Palestinian cause.

Translation by Julia Elsky
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