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Documentarist -Etkinliler

Sinema Dersi / Master Class: EYAL SIVAN

Tiitiin Deposu / 26.06.2010, Cumartesi-Saturday / 11:00-14:00

BELGESEL SINEMA, TARIHSEL (RE)VIZYON VE ISRAIL-FILISTIN
BAGLAMINDA DIRENIS

Hayfa'da dofgan Eyal Sivan, bir sire fatagrafgik yapti.1985e Parise
yerleserek belgesele yoneldL Ik filmi“Aqabat-Jaber, Gecerken'de
(1987)miltect kempindakd Flhsmh\enn gundellk yasaminianlatt
Pek cok adiil “; Kaleleri"
de bilyiik ses getlrdl 20041 Flstinihesiektag Michel el e birite Rota 181 Flstn-saitde B
Yolculuktan Fragmanlar” adli belgeseli gerceklestirdi. Tarihsel bellek, resmi tari ve belgesel sinema izerine
derinlemesine calisan Sivan'in hemen her ilmi by tartisma yaratt. Yapitlari Berlinale, Toronto, IDFA,
Cinéma du Réel, Sunny Side, SFIFF, San Sebastian, Leipzig gibi saygin festivallerde gosterilen ve en son “Yafa,
Portakalin Otomatigi ilmini gerceklestiren yénetmen, gecen yi Uluslararast Amsterdam Belgesel Festivalinin
(IDFA) onur konugy oldu

“25 yillik bel [ b -, belg | i tari ) kolektif
hofizay sorgulayan bir arag olarak ele almaya gayret ettim. Bu sinema dersmde esitlicalismalorimdan
Grmekler iizerinden, belgesel pratifile asindaki
Bubaglomdo, kimikilt gim: Belgesel zoman), sulular ve kurbanlar, rsivler, montaj ve

ipii itaatsizlik gibi. Sinemacilik 0, dogidutjum
ve efitim guvdu?um lilke olan [sraile ézel bir ilgiyle yaklastim. Fr(m(enmm cogulsrail toplumunuve Sigonist
stiylemiinceler. sraifin Gozze ye Ozgirlik Filosu ldrinn un ok

ncesinde tasorlancn businemadersinde belgesel sivemaciik e onun guncemkve ligkisine dedinmek belgesel

savasina kargi gérintd dretim yuntemlermde izlenmesi gereken inceliki yollara efiimek istiyorum’- Eyal Sivan

DOCUMENTARY FILMMAKING, HISTORY (RE)VISION, AND RESISTANCE IN THE FRAME OF THE ISRAELI-
PALESTINIAN CONFLICT

Eyal Sivan, filmmaker, producer and essayist, was born in Haifa Israel in 1964. After working as a professional
photographer in Tel-Aviy,he left Israel and settled in Paris in 1985, He directed a dozen of feature-length political
documentaries (including "Aqabat-Jaber, Passing Through’ “izkar: Slaves of Memory’ “Route 181: Fragments

of a Journey in Plestine-Israel" etc ) and produced many others. His cinematographic works were shown in
prestigious festivals such as Berlinale, Toronto, IDFA, Cinéma du Réel, Sunny Side, SFIFF, San Sebastian,
Leipzig, as well as in exhibitions worldwide, where they were awarded with various prizes. Sivan was the
honorary guest of IDFA in 2009, and has recently completed his last film “afs, the Orange's Clockwork!

“Inmy 25 years of documentary practice 've tried to elaborate on the use of documentary cinema as tool
of istorical(reision, hegemnic iscourse.challenging collective memory. i this moster closs | willtry to
elaborate on th between the doc ce and the concept of history (re)vision through
aseries of examples from my different works. unlexpusesu‘ne key ssues such as: Documentary time,

victims, archives, e.
Throughoutmy i iences, | kepta ation country Isroel, Most
of my work s dedicated to the research on Israel society and the Zionist narrative. Previewed long before the
Israei attack on th free Gozafltilo and the crime y the Israeli army, in this moster class | would
like to address on the. between the documentary K its relation to the actuality. On the
reflexive role of the documentary practice ond the need of elaboration on an image production strategy in the
propaganda wor lunched by the Israeli government and its allies around the world!"-Eyal Sivan

Wi “my birth




Travma ve Bellek: Kiiltirler Otesi PerdPektifler

HA
BIR DAHA ASLA! BIR DAHA VE BIR DA
BELLEK SIYASI SIDDETE HiZMET ETTIGINDE

M. Eyal Sivan

Profesyonel bir konusmac degilim, lrfl"’g‘ean‘l";\é?r
bellek alaninda uzman da degilim. Bu ? s
yonetmen ve bir Israilli olarak deneyi@ ibegh \:dan
¢ikarak son 15 yilda yénettigim, bellej'" Slte SDE
kullanilmasi izerinde duran ;aln}mal::‘m ot
zamanlarda soykirimin gorsel bEtimi{:Zsenﬂdde
cektigim Itsembatsemba, chndcrlog’a p aome
Later ve The Specialist adli filmlerir! 2%

calisacagim.

. _alj n

Yanlig anlamalari 8nlemek adina bnc-“igﬁi::gf;ﬂi:!,
‘un champ semantique’ dedikleri ’a_a‘nl‘:';?jn i
saptamak istiyorum. ‘Bellek’ sdzcil llnamm ;agia\,ran
anlami “gecmisi gegmis olarakalglal ° biiminde
ruhsal iglevler; davraniglanimizi al.ﬁk? aklanmastdir.
siirekli etkileyen izlenimlerin heymd‘-{ilde Koloktif
“Bellek" sizciigli, Bati dilnyasinda BE-u[maktadw

veya bireysel bellek anlammdra kuuadzellikle sa;.ra:g
Sonyillarda 2. Diinya Sava&maue}janelerde sik
sirasinda yapilan Holocaus t'al' d-egmaram Bt

stk kullanilmistir, "Bellek” disiplinler baglaminda

bir alan haline gelmistir. Bu konusmd B2 S
‘hellek' terimini‘ant’ anlaminda k”"aﬁiﬁan{mda
bireyin ve bir ulusun animsama ey!em sikolojik
Travma' sozciiilinii ise insanin olaggd" P o
savunma mekanizmalarini kullanarrj;:::k olarak
acan olay anlaminda kullanacagim. ¢ azveyake;‘ldini
travma geciren bir kisi o olaw.uunﬂ kitle bazinda
sevemez. Kolektif travma terimini iTanaca“:m Ulusal
agrenilmis aci cekme anlaminda kul i t%aw;na.
veya siyasi kurumlar tarafindan akt-aach‘Unijn !
Bell@kyada'ammsamakj'unutmalff‘lerlsiﬁnek,m
anlamlist degildir, Zit anlamli s6zc (i 2. bellekile
"yok etmek” ile "korumaktir. Ammf‘g“ vt b e
unutma arasinda etkilegim kurmak i[wne‘?intammlyla
zaman bilingli bir segimdir. Ya da G{K:jirne nelerin
“Bellek stzcigini duydugumda ke;mda e
unutuldugunu sorarim! Bu konugm._ s Her ikl
'Holucaust'sbzcﬂkierinikullanmay?_‘agV- e ook
de dinsel kavramlardir, soykirimin f-’I"-Ili’ila\.re;agmIle;mn
boyutunu vurgulamazlar. Bu metaﬂzﬁ,im
kokenlerinden daha sonra soz edece8IM-

Konugmama Bir Daha Asla! Bir Dq_{‘? ;’g E:c Eg;?
Bellek Siyasi Siddete Hizmet Ettid™ rind:.- e
verdim. Kendi dért belgesel fi[rnin'f;Jz":;| iy
tecribelerimi anlatacagim. Bu filn! :jaﬁer P% e
Jaber, Passing Through”ve "Agabd ] s
no return?" Filistin'de Jericho (Eril"f_’l ?Tki film}rde b
Filistin gdgmen kampint konu alir, 7€

rila'di diisman ‘cesaret’ ile ‘korkaklik’
hiz'ile ‘onlar, 'dest'ile'di "I, Lesaret | '
.,rEiai::amzr:-]lgr"ile'hainier'er' siyah'ile’beyaz’ ayrimina
tayal bir diinya’

atalarimizin Misi'da kéle oldugunu 6grendik. Daha
dogrusu ‘atalarimiz’ stzciigil kullanilmiyordu, “Misir'da
koleydik" deniliyordu. 2.000 yildan uzun siiredir
zuliim gordiigimiza §grendik. Misir firavunlary,
Filistin'iistila eden Yunanlilar ve Romalilar bize
zulmetmisti. Bizi vatammizdan kovmuslar ve siirgiine
gondermislerdi. Biz, Yahudi olmayanlar arasinda aci
cekmistik. Fakat asil Gnemli konu, dogal olarak Yahudi
soykirimiydi. Israil'de doBan Yahudilerin var olug
nedeni, tarihten intikam almakti. israil Genel Kurmay
Baskani Mordechai Gur, 1848de yikilan bir Filistin
kéytinde kurulan Yad Vashem Anitinda 1976'da yaptig,
konusmada, "Shoa®, varligimizin yasal gerekcesini
olusturmaktadr. ., Ordumuz giiciinii Holocaust
sehitlerinden ve direnisci kahramanlarimizdan
almaktadir” demisti, Gururly Yahudi savascilar olmak
icin yetistirildik. Devletimizi ve ulusumuzu gelecekteki
acilara karst ruhumuzla ve bedenimizle savunmamiz
gerekiyordu. Bu konuya, 1989'da cektigim lzkor,

Slaves of Memory adli belgeselden séz ederken geri
donecegim.

) c 1'biz" ve ‘onlar' olarak ikiye ayirir,
Rolekiifbeliek d?g"',.:g:ﬁman oluruz, onlar ise suclu, Y
ficter kurban :E ‘ taraftftar olur. Buanlamda 'biz! sucun
grsKict, korl;a; ;Elﬁgﬁne‘“e bagli degildir. Gercekleri
Y m— UHY lis sekKlidir. Bunun sonucunda kurban
belirlzyﬁn. E:;:;Ilr:ai piir mirasa déniisiir. Bu noktada
Eir!adln?izr[akurban olar akk gb'rrr[e duygusuna ?é.'“.mk

: KDlektidez&;eydeplrulusunkendasmi
g, i, bu kkolektif kurbanlarin uyguladi,
{cin yeterlidir. Bagkalar( "™ Sektigiacllara bilﬁ'.

Y ku duyuludr- Bir aci lgegi olugturulursa
{haniimaz, k”§| ud ﬁly igddet, kars tarafin aci cekmesine
Krbanin YR BCI8! S il - Fiistiniliskilerindeki
yolagmak sa‘/lcff;il_abiaa Universitesinde gérevli
durum budur *OL S dward Saidin "Bz Filistinller
Etllit;:ilaala.lnakjfgar:y'z.u"olara%g tanimladigi da bu

dur. Kirtler Salalhf_el'D[” [ kahramarlr'sayaf[ar,

" ek larca pordukleri baski ve zuliimleri
T”rklerdem‘f‘ artc ta%'ti < Osmanli resmi makamlarinin
anm?sarlar‘ al:;{ar aleyhine aldig soykirim kararinin
P15 te Ermen!lde klarin @Mmsamazlar. Fransizlarin
Bt O liskinkolektif belle, Nzl
iklnc:Du[Wa ‘;‘: §nsa'yl isgal etmesine ve Fransiz
A_lma_nyasmln ti aeda alidir. Vichy Hiikiimetinin
dqre_m:}ha_reife]_lh 5 :rash Fransiz kolektif bellegi
!ﬁl_azﬂerlle '.éb'r iglrguf Fansiz ordusunun Cezayir'de
:gizgieg?g;l::;lmsénnaz.Avusturya'dadabenzer

bir durum vardir. Strplé’ K0s0va savagini, Turklerin
\r du i

(isli Ortclokslara uyguladig baskiyi ve

r’? M}Blymgrg:‘c:él_gdlki acilart animsar. Ruanda'daki
'||"Tc'll ru;gﬁg‘teki katlimi ve 1993 teki soykirimi

e rldu ve bu anr! 1999'da Zaire'deki savas
3"'"'”5%2 Hu'tugﬁgmeleri”'- katletme gerekcesi
Zilzzlisku[landu. Kuzey landada, eski Sovyetler
Birliginde de durum belur: Bu noktada Israilin
A gsama Politikast iPrinde durmak istiyorum, 20.

L?:T:lln ikinci Yansmd,ﬁ’@yadah hicbir baska ulus,
: k'Y{ n acilarin amsine"ail kadar baskiuygulama
5 l: asing déﬂu?tur'@miﬁir.E[iEWEESEiS, Bati
Saria Gazze 5erji'”i"i5tiia edilmesinden
,5.&"? i \EW Kasim 170'te Kansas City'de (ABD)
s usot?_a K nu§n'|adcﬁ'”'k bir devletimiz var ve
e 1 [rdov[eklerdefark“- Bir Yahudi devletive bu
dlgdert[in;rzr tim de\'tlerden dahainsani"demisti_
ge EIt:lcl Meg or ise “Bek 02g0rlige, diisinmeye ve

Imat'u‘i e d‘:agil aliiln@ ve ortak goriise dnem verir
EE§H ‘y austun geti8! olagandis karaktere sahip
;:( .‘)I rohc:ecr tlijjrlij pstet?@3kalasim veya tarihsel

o balarintenger-Bunlar, evrensel kosullarda
Sslaul?:tr;gqoariﬁerde yapf“' gereken uygulamalardr”

. demisti.

felaketinin, Siyonist birliklerin 72'(3{100d51kv_:It§:_In“t.l:
topraklarindan kovma_smlnl:ilisn_nlll@f ekian Iu|.. 4
anlatmaktadir. Ayrica Israil agret1m515t9m|n|11|1 Ve
kolektif bellek olusturuimasina nifftlhli_rrelte I I.: i
anlatan"!zkor—S!crveso]‘Memorg adli IE‘IIIT}I I|.I, J
edecegim. Daha sonra, “tsembat semba, '[ml“ 0 -
One Genocide Later”ve Dr.Rony Baqmin|T |m. e
yazdigim, en son filmim“The sz::cr?g_sfh: an a] I.l. |
“The Specialist”, Hannah Arendt'in 4; {:{fnilr
Jerusalem, Report on the Banalify of Evi dt(\ |I'|
kitabindan esinlenilen bir mahke/me Fliﬂl‘ll-IQl ¥ o
Adolf Eichmann'in? Kudiis'te Naz! 58va3 Su«l; TTIL :I.
yargilanmas! sirasinda gekilen ve hi YBI\LI_FI(EII 1.I|I1I.I|. f Ir
350 saatlik arsiv filmierindendesfﬁjﬂﬁ'ﬁll_dl ge[u thk
film. Bu filmlerimden yola ¢tkarak. 15“alk e [-I:»':'-.I. \
Bgrenim goren, yurt diginda y?g_a’jmaya arz-: i

ve kendini animsama ile siyasi siddet adraSE ”tl-”“ r
iligkiyi belgesel filmlerle aqularfa‘/a adaya
yaklagimini anlatmaya calisacag™-

Kudiis'te gittigim laik okulda, Israif'deki okullarn
cogunda oldugu gibi, siniflarda karatahtanin iizerinde
Talmud'dan’ bir alintiasilydr: "Size yapilmasini
istemediginizi, baskalarina yapmayin' Aslinda
“baskalari" terimi ile kastedilen diger Yahudilerdi,
daha nce séziinii ettigim kolektif biz’ kavramiydi.
Bu ciimleyi yanhs anlarmis olabilirim. ‘Bagkalar(’
sdzcligiinden anladiim ve daha sonra sanat
calismalarimda itke aldigim anlam, 'baskalarinin diger
insanlar, Hannah Arendt'in® deyisiyle "Birlikte ortak
bir diinya kurmaya calismaya mahkum oldugumuz"
insanlar oldugudur. Fransiz yazar Tzvetan Todorov
‘asil bellek' teriminin zit anlamlis: olarak tiirettigi
‘ornek bellek’ terimiyle bunu kastetmektedir. Asil
bellek bireye odaklanir. Ornek bellek ise Todorov'un
The Abuses of Memory adli kitabindaki aciklamasiyla
"Gegmisi glinlimiiz agisindan kullanmamizi, eskiden
katlanilmis adaletsizlikleri kullanarak guniimiizdeki
adaletsizliklerle savasmarmiz saglayan bellektir.
Insanin kendisinden ayrilmasini ve bagkalarina
gitmesini saglayan bellektir! Israil'den ayrilip Paris'e
yerlesmemden bir yil sonra 1986'da ilk filmim olan
“Agabat-Jaber, Passing Through'u gektim, isgal
altindaki bélgelerde bir Filistinli millteci kampini
anlatan uzun metraj bir belgeseldi. Miilteciler iizerine
yaptigim bu caligma, kurbanlarin betimlenmesine
ilikin ilk calismamdi. Miiltecilerin nasil insanlar
oldugunu merak ediyordum, 1948'deki felaketin anisint
yaklasik 40 yil sonra hala tagiyaninsanlan. 1948'de
Yahudi ordusu tarafindan yurtlarindan kovulmus,
evlerinden kovulmus Filistinliler ile yitirilmis yurtlar
arasindaki baglanti neydi? Neden miilteci kavramina
bu kadar siki sariliyorlard?

Bireysel psikolojik diizeyde trav'“;_amrl?l?l:::. .' : fitt
iggeni iyi bilinmektedir, bagka b etw%s‘ i e
gegirmis kisiler, siddet uygulama potan IEI: ke
olabilir. Bu durum tecaviize ugreMiz coCU ‘.nl |-||| -
kadinlarda, hatta toplama kamplarl_“fjacl] ki I‘r ||: -ul k
goriilebilir, genelde tekrarlama "tk's.'falf V{l.-lqll:' A
icgen veya tekrarlama etkisi, kelekti <il'/ K) i
agikca meveuttur fakat incelem?s! zcrcu.ll l gl
travmayt arastirmak da saptamﬁk da zu‘lr a: o
travma, kolektif bellek ve kolek-lfuﬁlddilt ‘T a |||
baglantiyi saptamak oldukga gictur. BII In:(lll?l H
bellek ulusal kimligin ingasinda <ullant . Ya .“; .
zamanda Kosova'da Sirplarin BJST‘BNQITI H?wl.'l i
siddet, bellegin milliyetcive toi?"tefl '_9.1'”|:1‘ I m
tarafindan cok kullanilan aracld dan 3:' Ik‘; Ilvl}.hl. i
kere daha gosterd, Bellek, koleyca ko D\ I |‘II' de
farkl tiirlerini uyaran, tegvik ecen Ve me ',-Illl i |.

bir araca dénistiriilebilir. Bu ke_rkuﬂg IJ'HII ‘vnlf} |I|“ ,I.r:. ;
Insanin bagina gelen siddet yarl travma, bagkalarii
siddet uygulama aracina danug!l :

Basimiza gelenleri, ne tiir bask!'flr ﬂlJ“,m:.; |‘:"I1I' :Is'ﬂll I
katlandigimiz acilan bireysel diZeyce II'-I I”LI | Im A
kolektif diizeyde de anlmsarlz.'_\"@tllcltfr o, kahrarhn
ve olumlu olan yaratict eylemle 'ml?lullﬂlll-'-n.I -Iu
yine neticede, bu kahramanca-‘Yleml.mlulm.lul- .I...I:..I
Uluslar iste boyle amimsar, DOQaI 0.|nh|< J.III;. I.-. ;::.
gektigiacilarive kendikorkakif'a“”"ﬂ-"l Ny
Tzvetan Todorov'un® deyisiyle;KCIl!.n -l_nn:m. .,l. :.. R
diinyasinin zayifligy, tek boyut bir cliinya olinas

Konustugum miiltecilerden biri “Miltecilik bir gin

Ben Israilde dogdumP0YUdim. Daha yuvadayken,  koytime geri dénebilecegim anlamina geliyor” demisti.
2n isl

75



Daha birkag aylik bir bebekken ailesiyle birlikte ‘
kiwyiinden kovulmustu. Benim gibi [srailli bir Yahudi
icin baiyle bir film cekmek, Uistelik Arapga cekmek _
olagandist bir olaydi, fakat tabiiki burada bir benzerlik
vardh... 720.000 Filistinlinin yurdundan kovulmasina
yol agan bu olaya Arapca ‘felaket' anlaminagelen
‘Nakbah' adh verildigini greninca ok sagirdim, ¢linkl
Holocaust'un Ibranicesi olan'Shoah” da ‘felaket’
anlamina geliyordu. lkinci benzerlik, Filistinlilerin
amisinin somut bir mekan, cografya, agaclar, bitkiler,
evler ve kdyler hakkinda olmasiydi. Artik var olmayan
bir yer, hakkinda hig bilgi alamayacagimiz bir yer.
Sadece belleklerde kalan anilarla betimlenebilen bir
yer. Biz Israilli Yahudiler dnde gelen Siyonist diigiintir
Israel Zegwils'in ciimlesiyle blyomiistik:"Vatan
olmayan bizler, halki olmayan bir vatana geldik”
Israil Basbakant Golda Meir |972’de"Fi1istinliielr )
yoktur” demisti. Aym Golda Meir1949'da Filistlln in
kuzeyindeki Hayfa sehrinde Filistinlilerin evlerinden
kovulmasindan birkag giin sonra bu sehri ziyaret
etmis, terk edilmis evleri incelemis ve izlenimlerini
style anlatrmist: "Yemek dolu tabaklar, hata sicak
yataklar, ocaklarda ates, her yerde sahsi egyalar
gordiim. 1940'arda Dogu Avrupa'da bosaltilan
Yahudi kéiyleri de bityle goriintiyordu herhalde diye
diistindiim! 1948'de Israil ordusunun parlak bir
subayi olan Yitzhak Rabin, hatiralarinda Tel Aviv
yakinlarindaki Filistinlilerin kovulugunu anlatur. Aynt
Yitzhak Rabin, isgal altindaki bolgelerde meydana
gelen Filistinli ayaklanmasi sirasinda Savunma
Bakanlg gorevindeyken, Filistinli gocuklarin ellerinin
ve bacaklaninin kirilmasi, evierinyikilmasi ve 300
Filistinli liderin Filistin sinirlari digina siirgiin edilmesi
emrini vermisti.

Gordigiimiiz 8grenimin, gektigimiz acilarin bize
dgretilen amsimin yillar sonra sug islemek igin ‘

bir ruhsata déniigtigiint varsayabilir miyiz? Elie
Wiesel'den alinti yaparsak, bu varsayim ne yazik ki
miimkiin gériintiyor. Wiesel, Ageinst Silence adl
kitabinda Israil'in 1982'de Libnan'i isgal etmesi ve
20.000 kisiyi dldirmesi hakkinda sdyle yazrmistu:
“Kanimeca antik halklar, evreler halinde yargilanamaz.
Gegmisi 4.000 yil dncesine uzanan bir halkiz ve bu giin
yaptiklarimiz, 0 4.000 yillik tarihi yansitiyor. Evreler,
sadece evrelerdir’ Wiesel, Israilin bu saldirisint
kinayan Yahudilere su éneride bulunmugtu: “Beyrut
halkimin cektigi acilar ne olursa olsun, Israil'e k:':ly'I tsiz
sartsiz destek verseniz daha iyiolmaz mlydl?'
(Against Silence, 2.cilt, s.213—216).Ayn1W1e;el_1D
Aralik 1986'da Oslo'da Nobel Baris Odiilinii alirken
yaptigi konusmada, "Unutmayla ve yalanlarla ‘
savagtim, unutmak demek ibirlikgi olmak demektir.
Insanlar zuliim gériirken veya asagilanirken asla
susmamaya ant igtim! demisti.

1900'da Filistin Intifa hareketi s;rasu'i_da"l'zkoc
Slaves of Memory"adli filmi gektim. Isgal altindaki

[F[5}

bolgelerde askerlik yapmay reddeden ve bu nedenlf_-
emre itaatsizlik sucu isleyen Israilli askerlerin ruhani

lideri, Israilli dini filozof ¥, Leibovitz, bu filmde sunlani
soyledi: “Miilteci kamplarindaki miltecileri Gldiirmek
icin kendimize izin verdik, ciinkii daha tnce bize de

ayni sey yapilmisti”

Nitekim, ilk filmim Agabat-Jaber, Passing
Through'nun gisterime girmesinden sadece birkag
ay sonra isgal altindaki bolgelerde Filistinliler
ayakland,, Tiim diinya, televizyon ekranlarinda, geng
Israilli askerlerin silahsiz Filistinli genglere barbarca
davramigini seyretti. Pek ok kisi gibi ben de dehsete
diistiim. Beni sok eden, siddet olaylarindan qok,l
cocukken bellegimize kazinan *animsayin” ve "bir daha
asla" komutlariyla kendi ‘arkadaglanim’in davranigt
arasindaki uurumdu. Israil kolektif bellegini, bir film
araciligiyla sorgulamaya karar verdim.

“Izkor, Slaves of Memory!, Israil devletinin
yagamindaki bir ayt okullar araciligryla anlatiyor.
Nisan baginda ana okulunda bagliyor ve ayni ayin
sonunda lisede diizenlenen Bagimsizlik Giini'nde
sona eriyor. Israil'de Nisan, anma ayidir. Kélelerin
firavundan serbest kalmasint kutlayan Pesah bayram
ile baslar, birkag giin sonra Shoah ve Kahramanlik
Anma Giinii'diir. Sonra savasta dlen [srailli askerleri
Anma Giinii gelir, son olarak da Bagimsizlik Giinii.
Film, bu zamansal*cercevede gegiyor. Filmi kendi
okul amlarimdan yola gikarak gektim. Bir gocugun
goziinden gektim. Cocuklarin yas buyldikee
kamera da yilkseliyor, Bir aileyi takip etmeye karar
verdim ve anackulundan liseye kadar 6grenim
goren cocuklart olan bir aile aradim. Sonucta, genig
anlamda Avrupa'yla dogrudan baglantistolmayan,
lsrail savaslaninda dlmiis veya yaralanmg akrabalar
bulunmayan Fas asili bir Yahudi ailesini segtim. Filin,
laik bir anaokulunda iic-dért yaglarinda gocuklarin
yerde oturmus “Bizler kbleydik...artik 6zgtir
insanlariz" diye sarki sdyledikleri bir sahneyle bagliyoi
Sarkiyi hareketlerle de canlandiryorlar. Sonrq_suul.|
Mistr'dan cikisi (Exodus) anlatan bir sarki sdyliiyor L
antalara giysiler ve baska egyalar yerlesltiriyur o
gretmenler "Neden tuzlu su igiyoruz?" diye soruyol
baziyanlis yanitlardan sonra gocuklar dogr{J yanih
bagrarak veriyorlar: “Misir'daki kélelerin gbzyaglar i
anmsamak igin”

Sonraki sahnede daha blyiik gocuklar Shaah Anima
Giiniinde gdisteriliyor. 9-10 yaglarinda kizlar okulun
koridorunda oturup okulu dekore ediyor. Birlikte
sari renkli bilyiik bir kartondan yildizlar kesiyorla
Kamera yaklagiyor, kizlardan birine "Bu senin

icin ne ifade ediyor?” diye soruyorum, yaniti Act i
cektiler, bu gok Uziicii oluyor. "Ne hissediyorsun
diyorum, “Anlattiklarinda sanki benim bagima
gelmis gibi hissediyorum” yanttini veriyor. Sonik|
sahnede 12 yaginda cocuklar var. Okulun bahgesiid

diizenlenecek bir miisamere icin metin ezberliyorlar,
Ezberledikleri metin:“Israil, alti milyon Yahudi'nin
ruhlarint unutma. Kadinlar, erkekler, cocuklar, yaslilar,
bebekler, dgrenciler kayboldu, dldiiriildd, canl
canliyakildy, 8lim trenine bindirilerek mezbahaya
gotirildd, soykinmda kurban edildi! Ve hep birlikte
bitirtyorlar: "Yahudi kani intikam diye haykiryor”

Bu egitim, diinyay! ikiye ayinyor. Bu belli bash any,

bu temsili yaklagim, bir dlciide miisamahaya yol
agiyor, Bir drnek vereyim. Bir sahnede bir lisenin
bahcesinde cocuklar var, Sehitleri Anma Giinti'yle
Bagimsizlik Giinii arasindaki giin. 1990'da Intifa
hareketi sirasinda iggal altindaki bélgelerde olup
bitenler hakkinda konusuyeruz Cocuklar hiimanist
ve sol gbriislii olduklarini séyliyor. Bir oglan:“isgal
altindaki bélgelerde neler oldugunu biliyorum. Gencler
askere gidiyor. Cinki askerlik zorunlu. Zorunlu
askerlik yasasi bulunan iilkelerde insanlar yasaya
uymak zorundadir. Insan kendi fikrini séylemez,
ozellikle de askerken. Ustler emir verir, biz de
emirleri yerine getiririz. Eger Ustiimiiz ates etme
emriverirse ateg ederiz’ Dana sonra bu gocuklarla
okulun girisinde karsilastum, kendi yaptiklari dev bir
pankarti astyorlardy, tizerinde tabii ki 'lzkor’ (Ibranice
‘hatirla) ve 'bir daha asla' yaziyordu. Israil'de askerlik
herkes icin zorunludur, erkekler icin tic yil, kadinlar icin
ki yil. “Izkor, Sloves of Memory" 18 yasindaki Israilli
genclerin askere alindiktan sonra yemin etmeleriyle
sona eriyor. Oze! Birlik'e alinan askerlerin cogunun
yemin toreni, 1. yiizyllda Romalilarin kusatmasinda
teslim olmamak igin topluca intihar edenleri
simgeleyen Masada Dag'nda diizenlenir. Iste ettikleri
yemin:"Israil Devletine, yasalarina ve yasal yollardan
secilen makamlera sadik kalacagima serefim (izerine
yemin ederim. Is-ail Savunma Kuvvetlerimin disiplinine
kayitsiz sartsiz Lyacagima yemin ederim. Ustlerimin
emirlerine ve talmatlarina itaat edecegime, iilkemi
savunmak ve Israil Devleti'nin bagimstz kalmasi igin
gerekirse hayatimi verecegime yemin ederim”

Bu filmde Israil'daki askeri ejitim sistemini
anlatmadim. Fakat ayni dénemde iki yénetmen,

iki gdrintli yonetmeni ve iki psikologdan olusan
Israilli bir film ekbi Tel Avivide bir bodrum kiraladi,
iggal altindaki bolgelerde gérev yapan askerlerden
bazilarint cagirdive anlattiklarini filme aldt. Bu filmde
psikolaglar gdsterilmiyor, sadece sesleri duyuluyor.
Boyle bir deney, Vietnam'daki Mi-Lay katliami
hakkinda bir filmle Amerika'da yapimistt. Bu filmden
iki sahneyi anlatmak istiyorum, Askerlerden biri

siyah bir duvarin éniinde durmus anlatiyor. “Kiiciik bir
birliktik, kugatilan balgedeki bir miilteci kampindaki
bir eve girmemiz 2mredildi. Kogarak eve girdik ve tiim
egyalari parcaladk, kristal bardaklari bile... Tabii ki ben
katilmadim. Arkadaslarim ev sakinlerini dovdii, birden
tarihimizden tdrd kugagimin aklina hic gelmeyecek
bir diigiinceye kapildim, askerlerimizi farkl bir

iniforma giymis gibi hayal ettim.”

Bu filmin bir bagka sahnesinde Ihtiyat Kuvvetlerinde
subay olan bir psikolog yer aliyor. Psikolog, Bethlehem
(Beytillahim) yakinlarinda kiigiik bir kéye gittiklerini,
gece rutin denetleme sirasinda bir evi kusattiklarin
ve Filistinli aileye digart ctkmalarini emrettiklerini
anlatiyor. Filistinli aile disart gkmamis. Psikolog
bagirmig: “Cikmazsaniz gbz yasartici bomba atariz"
Aile yine dhsari gikmamis. Psikolog bir kez daha
bagirmis: "Cikmazsaniz gbz yasartict bomba atariz”
Evin icine goz yasartici bomba atrmslar. Birkac
dakika sonra Filistin Kizil Hagina bagili bir ambulans
gelmis. Evden bir adam ¢ikmis, kucaginda bir aylik
6li bir bebek varmis. Psikolog anlatiyor: “Bu adamin
yanina gittim ve bagirmaya basladim. Sonra iisse
dondiigimizde Tel Aviv'deki aileme telefon ederek,
kiz kardesime mektup yazarak bu olayi anlattim”
Oteki psikolog soruyor: “Yani bu bir tiir giinah gikarma
miydi? Yaptiklarinin affedilmesini mi istedin?” Yanit:
"Evet, affecilmek istiyorum”

“Peki, Filistinli aileden af dilemeyi hic diisindiin ma?"
Psikolog kameraya bakiyor, "Hic aklima gelmedi” Uzun
bir sessizlikten sonra: “Hayir, beni bunu yapmaya
mecbur etti<leri igin asil onlarin benden af dilemesi
gerekiyor”

Yaklasik ayn dénemde, isgal altindaki bolgelerde
Intifa hareketi devam ederken Israil'de itaat
hakkinda co< sert bir tartisma basladii. Bu tartisma
yeni degildilk defa 1982'de cikmistu. iki nedenden
otdrdi baslarusti. Birincisi, askeri ve hiikiimete
bagli eylemizrin resmi planlayicilarindan biri olan
gair ve yazat Dan Almagor'un bir giin Tel Avivin
merkez meylaninda barig miting yapilirken kiirsiiye
cikmastyd:. Cok kisa bir siir okumak istedigini
soylemisti. Siirin son misralari soyleydi: “Generaller,
gocuklari démeyi birakin ve kendinizi hazirlayin, Bir
gtin kendiniz cam balmenin arkasinda bulacaksiniz”

Ikinci neden,rofesér Leibovitzin (yine o), Eichmann
durugmasini anisina Israilli askerleri isyan etmeye
cagirmasiydi(Resmi sair Dan Almagor'un cam
bolmeden st ederken Eichmann'in durusma sirasinda
konuldugu cen bélmeye atifta bulundugunu tiin
Israilliler biliordu). Leibovitz de “Unutmayin ki
Eichmann daamirteriyerinegetirmigti"demisti
diyerek askeleri itaatsizlige caginyordu. 1961 deki
Eichmann duusmasi, bence, holocaust ideolojisi ya
da Shoism ol.rak adlandirabilecegim olgunun ortaya
gtk olaydu Eichmann durusmast, Holocaust'tan
saf kurtulan aniklarin itk defa acik bir sekilde
konugmalarira olanak tanimistir. Eichmann durusmasi
Kudiis'teki emiiyiik toplant salonunda diizenlenmisti.
Mahkeme sabnu defildi, durusma halka agik yapilmis
ve mahkeme leyeti sahnede oturmustu.




1961 yiliych. Video kamera 1959'da icat edilmisti.
Eichmann durugmasinin tamami dért kamerayla
videoya kaydedildi. Amacg dogal olarak bellek icin,
ammsamak icin kaydetmekti. Fakat Eichmann
durugmas, Israil Gizli Servisinin Eichmann'
Arjantin'de yakalamasi, Ben Gourion'un agiklama
raparak en buyik Yahudikatillerinden Eichmann'in
srail'e getirildigini ve yakinda yargilanacagini
aciklamasi, Israil toplumunun yeniden dogusu
olmustu. O donemde basbakan olan Ben Gourion,
[srail'i altumilyon gehidin tek temsilcisi yapmaya ve
hem diinyaya, hem de Israilli genclere ders vermeye
yemin etmisti {uzun alintilar yapmayacagim, isteyen
bu kanuda Rony Brauman ile birlikte yazdigim

kitabi okuyabilir). Eichmann'in 1961'de fs_ra'li'de
yargilanmasinin nedeni neydi? 1950'lerde cok sayida
dogulu Yahudi, yani Avrupa'da Yahudilere soykirim
ve zulim yapildigin bilmeyen ve biyik bir gogunlugu
zuliim gormemig cok sayida Yahudi (Tunuslu
Yahudiler haric) Israil'e gic etmisti. Bu giicmenler
gecici kamplara ya da ¢élde insa edilen yeni sehirlere
yerlestirilmisti. S6ziini ettigim yerlerde 1950'erde
Ben Gurion aleyhine biyiik mitingler diizenleniyordu.
Ornegin Kuzey Israil'de Hayfa'da diizenlenen bir
mitingde, gogunlugu Fasl olan pek gok Kuzey Afrikall
Yahudi "Kral Muhammet bizi geri al" diye bagrrmisti.
0 donemde Afrikali Yahudiler, Azkenazilerden ve
Batili gogunluktan biiyiik bir ayrimcilik gériiyorlard.
Fakat bu dénemde ayni zamanda Israilliler etnik
acidan degismekteydi. Avrupa'da Yahudilere zulim
uygulandigint bilmeyen dogulu Yahudiler cogunlugu
ele gecirmisti. Ben Gourion, Eichmann durusmasi ve
dogulu Yahudiler hakkinda yaptigi bir konusmada
“Onlara gergek acinin ne oldugunu gastermeliyiz”
demisti. O dénemde Holocaust'tan kurtulmus kisiler
konusmaya cesaret edemiyordu. Primo Levi'nin
tykiisiinii hiliyoruz, siz de animstyor olahilirsiniz, o
dénemde Israil'de yasamiyordu ve kitabini basacak
yaywnevi bulamamisti. Holocaust'tan kurtulanlar,
Eichmann durugmasina kadar hi¢ konusmadilar.
Bunlardan yiizlercesinin Israil'e g ettikten sonra
kollarindaki Auschwitz toplama kampt mahkum
numarasi dovmelerini cikarttigi biliniyor. Bu insanlarin
Bykiileri, Yeni Tarihciler ekoliiniin Israilli Giyesi Tom
Segev'in yazdig, Israil ile Shoa arasindaki baglantiy:
aciklayan Seventh Million adli kitapta anlatild,
israil'de Avrupa'dan géig eden bu kisilere ‘'sabun’ adini
takmistik. Bunlar ben dogmadan énce olmustu, fakat
biz de okulda, gdzlilk takan, beyaz tenli (hig giines yiizii
gormemis) cocuklara “sabun” diyorduk. Gercek bir
ayrimetlik uygulanyordu, fakat 1961'de Holocaust'tan-
kurtulanlarin sesi ilk defa duyuldugunda Israil
toplumu degisti. Eichmann durusmasinin en énemli
sonucu buydu, Eichmann'in kendisi ikinci derecede
onem tasiyordu. Durusmayt izleyen gazetecilerin,
seyircilerin ve [srail radyosundan yayin yapan
muhabirlerin cogu, Holocaust'tan kurtulanlarin

ifade verdigiilk tig aya bilyik ilgi gésterdi. Bu durum
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1960'arin kosullarinda oldukga anlasilirdi.

Daha dnce belirttigim gibi Eichmann durusmasinin
tamami videoya kaydedildi. Durusmay: takip eden yil
icinde bu gorintilerin bazt kisimlar diinyay: dolasti.
Bazi iilkeler durusma sirasinda da yayin yaptilar.
Alman televizyonu, durusmanin glinlilk Gzetlerini
diizenli olarak yayinladi, Avusturya televizyonunu
bilemiyorum. Amerika Birlesik Devletleri ve Fransa
televizyonlari da yayin yapti. Fakat sonunda ifade
verme sirast Eichmann'a geldiginde gazeteciler
salondan ayrildy, seyirciler de ayrildy, bundan sonra
kaydedilen gorintiilerle kimse ilgilenmedi. Durugma
bittikten sonra essiz bir arsiv malzemesi olan
gorintilerin tamarmiyla (bugiin yaptigumiz hesaba
gore toplam 500 saat) da kimse ilgilenmedi. Essizdl,
gunkii bastan sona filme alinan ilk ve tek Nazi
suclusu durugmastydi Nuremberg durugmasinin
filmi sadece 12 saattir. Hamburg durusmasi filme
alinmamustir. Rudolf Hess'in Polonya'daki durugmasi
da filme alinmarmistir. Tokyo durusmalar da filme
alinmamistir. Eichmann durusmasi, tamami filme
alinan tek durugmadir. Fakat filmde gériilen, cam
bblme arkasinda sessizce oturan ve "sugsuzum” diyen
adarmin gérintiist yaninda tiim sézcikler anlamsiz
kaltyordu. Bu film kayboldu, 35 yil siireyle kayip
kaldi. Béylece tarihin yerini anilar ald. Israil Argly
Enstitlisi’'nde yaklagik 60 saatlik kotd kaliteli bir et
vardi. Holocaust'u anlatan pek cok filmde géisterilun
Eichmann durusmasindan alintilarin hepsinin ayn
olmasimn nedeni budur. Ye alintilarin timinde bir
anlaticinin sesini duyariz, sadece tasvir igin yapilan
alintlardr.

Itgaber, He Will Overcome adli belgeseli yaparkon,
bufilm Y, Leibovitz'in portresiydi, ve emre itaatsiglijl
konu aliyordu, soziini ettigim 60 saatlik Eichmann
durugmasi 6zet goriintiilerini kesfettim. Kud{is'tuki
Arsiv Enstitilsiinde bir odada saklaniyordu. Sonia
Kudiis'e déndiim ve o dénemde Sinir Otesf Dakloflu
Derneginin baskant olan Dr. Rony Brauman lle
gorustim. Ona "Eichmann durusmasinmn argly
filminin bir kisrmim seyrettim, Prof. Leibovilz, uimie
itaatsizligi arastirirken, stk stk Eichmann Grnefin
vermisti’ dedim. Brauman "Hannah Arenct'ln yasdif

Eichmann in Jerusalem adli kitaby okumalisinie dudl
"Boyle bir kitap mi var, Hannah Arendt kim™ ditlli
Ciinkii bu giine kadar Hannah Arendt'in highi kitali
ibraniceye cevrilmemistir ve Eichmann in Jerinalem
hala Israilde yayinlanmarmistir. Rony Braumian (s

birlikte Hannah Arendt'in Eichmann in Jerusalum
kitabini sinemaya uyarlamaya karar vorcdil, D il
genelde Eichmann'a odaklaniyor, filmde ok az sayily
Holocaust kurtulamina yer verdik, Durugmayi [kl

ettik. Adalet Bakani Gideon Hausner'In aktas |I|T il
durugmanin Kudiis'te olmast filerinl takip etk
Filmde cografi bir yol izlemedik, Hausnr'in utly|ll|

gibi firavunlardan Nazilere kadar Yahuelllor i guh b

acilarin tarihgesi degildi. Sadece bir uzmanin hayali
durusmasint canlandirdik, ‘'uzman’ terimi Hannah
Arendt'in Fransizca yazdig kitabinda yer alan“un
specialiste de la question juive” (Yahudi sorunu
uzmani) basligindan alindi. Anlastlacag gibi kiyaslama
yéntemini tercih ettim, odaga dogru lerleyerek,
kurban figiiriinden, suglunun temsiline gecerek siyasi
suclara yaklagimi evrensellestirmeye calistim. Ruanda
hakkindaki filmimden séz etmeye zaman kalmadi, o
film de Ruandali Hutularin islettigi, soykinm cagrist
yapan Thousand Hills adli radyo istasyonu iizerinden
suglulara odaklaniyor.

‘Yavag yavas toparlamam gerekiyor. Travmanin
kolektif, sosyal veya siyasi anlamda bir 6z-temsili
olduguna inanmiyorum. Travma, geciren bireylerin
kendileri igin dnemlidir. Eichmann gibi siradan
insanlarinisledigi korkung savas suclari, hepimizin
sug isleme potansiyeli oldugu icin suclu oldugumuz
anlamina gelmemelidir. Eger potansiyel sucu gercek
sugla kangtinrsak adaletin yerini bulmasini imkansiz
hale getirmis oluruz.. Arendt, "Herkes sugluysa hig
kimse suclu degildir" diyor. Iste bu, herkesin sorumlu
oldugu, herkesin suglu oldufu, tam olarak Eichmann'in
durusmada éne stirmeye ¢alistigl argimandir. Iste
bunedenle Arendt'in kitabi bizi her olayi yeni bir

olay olarak, tekil bir olay olarak yargilamaya, kendi
yaptiklarimizin sonuglariyla yiizlesmeyi diistinmeye
davet ediyor. Arendt "Ahlaki agidan bakildiginda, hichir
sey yapmadigimiz halde kendimizi suglu hissetmemiz,
suglu oldugumuz halde masum hissetmermiz kadar
kistidar” diyor. 5

zninizle Profestr Alfred Grosser'in Crime and
Mermory adl kitabindaki su szlerini kendi gériisiim
olarak belirtmek istiyorum: “Yaptigim eylem bagka
hicbir seye yol agmasa bile hayatim salt yasandig
icin anlam kazanacaktir. Olime gore yasandiguicin.
Katledilmeselerdi yasayacak olan kisilerin anist
ardimda duruyor. Yas tutmak sadece degerleri ve
hayatt onaylamak agisindan anlam tasir aksi takdirde
nedenyalrzca onlar ¢ok erken éldiiler diye bu kadar
iiziileyim, kendi kaybettiklerim igin aglamak yerine.
Anilarim beni ileride baska acilar gekmemek igin
eyleme gegmeye cagirtyor; bu eylem giiniimiizde act
iekenlerin kolayca suga doniisebilecek siddete dayali
isyandan bagka bir yol bulunmadigint diisiinmekten
kaginmalarint saglamak igin onlara biraz giiven ve nese
asilamak olsa bile!

I fumanca holos (tim) + koustes (yanmig) & holokouston (timiyle
vurimg) a Latince holocoustum (tiimiiyle yanmak) & cok sayida
Aviupa dili Holocoust (2. Diinya Savagt sirasinda Alman Nazi
[ktiddarimin Yahudilere uyguladi@ soykinm).

) |olocaust'un Ibranicesi.

I Huzi Partisinin dzel polis gdrevi yapan yari askeri teskilati SS'in
lonmitantarindan General Reinhard Heydrich'in emriyle 19411945
doneminde Dogu Avrupa'daki Yahudilerin gaz odasi kamplarna
ninderilmesini organize eden S5 Yarbay Adolf Eichmann (1906-1962).

4 Bulgar asill Fransiz yazar {d.1939)

5 Romen asill Ameilkal Holocaust kurtulany, yazar, akademisyen ve
siyasi diisiiniir {_d, 1428)

6 Holocaust'un [branicesi.

7 Musevi medeni vedini yasalari ve tefsirleri kitatn,

8 Alman siyasi kuranct (1906-1975)
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Trauma and Memory: Cross-Cultural Perspectives

NEVER AGAIN ! AGAIN AND AGAIN
WHEN MEMORY SERVES POLITICAL VIOLENCE

M. Eyal Sivan

| amnot a professional lecturer, neither am | an expert
inthe field of trauma or memory. [ will try therefore,
from my humble experience as a filmmaker and an
Israeli, to highlight that part of my cinematographical
work over the last 15 years which deals with the issue
of the political use of memory and more recently the
visual representation of genocide, through my latest
works "ltsembatsemba, Rwanda one genocide later”
and "The Specialist”.

To avoid any misunderstanding, let me first establish
what the French call 'un champ semantique’or a
'semantic field! The dictionary definition of Memory
is:"The set of psychic functions which allows us to
perceive the past as the past. (and) Preservationin
the brain of impressions which continue to influence
our behaviour in the form of habits" The word
“memory"is used in the western world mostly to point
out collective or individual memory. In recent years

it has quite often been used in reference to WWII
crimes or even more specifically the Jewish genocide
during the war. "Memory” became an undefined
interdisciplinary field. In the context of this lecture,

| will consider memory, as remembrance. The act of
remembering by an individual and mostly by a national
collective. By trauma, | mean the consequences of an
event that make an individual unable to use his usual
psychological defences. For example, the traumatised
individual is unable to forget or to re-narcissize. |

will refer to collective trauma as learnt suffering
onamass basis. A taught trauma transmitted by
national or political institutions. Memory - or as | said
‘to remember’-is not the opposite of 'to forget. The
terms that are opposed are 'to erase’ or ‘wipe-out’
and 'to conserve' Remembrance is an interaction
between memory and forgetting, which is always a
selection. Or, in Goethe's words, "“When | hear memory,
| ask myself what was forgotten” You will not hear

me use the words "Shoa" or "Holocaust” Both are
religious notions that uproot the political event of
genocide, from its political and realistic dimension.

| will address later the roots of these metaphysical
notions. | entitled my lecture "Never again ! Again,

and Again - when Memory serves political violence” |
will refer to my personal artistic experience through
four of my documentary films. "Aqgabat-Jaber, Passing
Through” and “Aqabat-Jaber, Peace with no return 2"
which are about a Palestinian refugee camp next to
the city of Jericho in Palestine. Both films deal with
Palestinian remembrance of the 1948 disaster, i.e.
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the expulsion in 1948 by Zionist forces of more than
720,000 civilians from their homes. | will refer to my
film "Izkor - Slaves of Memory" which deals with the
Israeli education systemin the service of building a
national collective memary. And | will try to refer to
my film "Itsembatsemba, Rwanda one genocide later”
but | will mostly concentrate on my last wark "The
Specialist” co-written with Doctor Rony Brauman. It is
a courtroom drama inspired by Hannah Arendt's book
“Eichmann in Jerusalem, Report on the banality of
evil A two-hour film composed exclusively from the
350 hours of unseen footage recorded during the trial
of the Nazi war criminal Adolf Eichmann that took
place in Jerusalem in1961. Through these works | will
try toillustrate the approach of someone born and
educated in Israel, who decided to exile himself and
to dedicate his artistic work, through documentary
cinema, to the relationship between remembrance
and political violence.

On anindividual psychological level, the triangle
trauma-remembrance-violence is quite well known
-and by that | mean the fact that a traumatised
individual potentially can become an oppressor. It is
the case of sexually abused children, abused women
or even concentration camp survivors etc. thisis what
we usually call the effect of repetition. On a collective
level, despite its clear existence, this triangle or
repetition is difficult to examine. Collective trauma is
difficult to study or to highlight. It is hard to recognise
the link between, collective trauma, collective
memory and collective violence. It is well known that
memory is used for building national identity. The
recent experience of the Serbs' violent attitude in
Bosnia and in Kosovo has shown us once again the
extent to which memory is one of the favourite tools
of nationalism and totalitarianism. With memory
easily becoming an instrument that stimulates,
encourages and justifies different forms of collective
violence. What a terrible circle : Remembrance of
inflicted crimes, a trauma, as an instrument of crime
against others.
Ona collective, as on an individual level, we remember
what happened to us, how we were oppressed, the
suffering that we endured. Eventually, we remember
our heroic and positive creative deeds, and eventually
these heroic acts which we hold close. This is how
nations remember. We, of course, do not remember
the sufferings of others, neither our cowardice.
Tzvetan Todorov writes :* The world of heroes, and

maybe this is his weaknes,

e inchid | 5,15 a one dimensional
world Whllil‘l includes only . opposed terms"we"
and "them’, “friend" and “e) o

: nemy", "courage"” and
i wan o 11

"cov'\rafff:ce, heroes" and “traitors” "black” and
white”

Collective memory divide
and ‘ti?er_n, Us, the victims 1o ves and them,
.th? criminals, oppressors, cowards, followers. This
us' does not depend on t

ie extent of the crime or
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; e;t:n@ fed mhni' ?-nfr itis also what Edward Said,
the Palestinian SChOWar Iy, 616mbia University,

means whenhe says, WE[PalestEnians} are the
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as their hero, they remeny, o o enc of years Turkish
of oppression and perseq i byt they of course
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Waris mainly based ontf e fp o Pl oo
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in French collective merr. g
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the massacre of Hutu re

during the1
in Zaire. This is the case (o qp o181 s

Soviet Uni thorthernireiand.andin
the ex-SovietUnionetc.y v ii| concentrate on

Israel's Policy of Reme e
rance. No other nation in
the second half of 20th
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justified oppressionas|

” rael has. No ather nation
has of course quite the S, y0a) credit as Israel
does. Inaspeech he Mag i, ncag City, on14th
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onthe total exceptional
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s the worldin two :'us'
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any attempt of aesthetic transfiguration or historical
constructions. Operations which must be done in
universal terms and categories”,

Iwas born and grew up in Israel. Already at
kindergarten, we learnt that our ancestors were
slaves in Egypt. As a matter of fact, "ancestors” was
not a word that was used ; it went something like

"We were slaves in Egypt" We learnt that we were
persecuted for more than 2,000 years. By Pharaoh, by
the Greek invaders of Palestine, and by the Romans.
That we were chased and exiled. We learnt that

WE suffered among Gentiles. And the central issue
was, of course remembering the Jewish genocide.
Our existence as Jews bornin Israel, is revenge

over history. Chief-Commander of the Israeli armed
forces, Mordechai Gur, said in 1976 at the Yad Vashem
memorial, (which was built on the site of a destroyed
Palestinian village in1948): "The Shoa constitutes the
legitimate basis of our enterprise... Our army takes
its force and power from the secret martyrs of the
holocaust and the heroes of the resistance”. We were
brought up to become proud Jewish warriors. With
our soul and body we were supposed to defend our
State and our nation from future suffering, “Izkor”,
which means "remember” in Hebrew, was the order.
“Never again” was our mission, But | will come back to
that later, when | will develop my work around the film
“Izkar, Slaves of Memaory” which | directed in 1989.

At the banal secular Israeli school | attended in
lerusalem, as in most Israeli schools, a sentence from
the Talmud (one of the Jewish religious books) hung
above the blackboard in our classroom:“Donot do
to your friend what you would hate him to do to you”,
In fact, this friend according to our education was
just another Jew, it was us; this collective 'we'that |
mentioned before. It might be that | misunderstood
this sentence. My understanding, and that on which

I later conducted my artistic work, was that 'my
friend'is simply any other human being with whom,
as Hannah Arendt says, | am condemned to try and
build a common world. This is, in fact, was what the
French scholar Tzvetan Todorov meant by 'exemplary
memory, which he opposes to'literal memaory! Literal
memory is centred on ourselves. Exemplary memory,
says Todorov in his book “The abuses of memory' is
:“the memory which allows to use the past in view of
the present, to use endured injustice to fight injustice
today. Memory which allows you to leave yourselves
and to go towards the others” In 1986, one year after
| left Israel and settled in Paris, | directed my first
film"Aqabat-Jaber, passing through’, a feature length
documentary about a Palestinian refugees camp in
the occupied territories. My work on these refugees
was the first time that | work on the representation
of victims. | was wondering what is a refugee, whao is
receives, after almost 40 years, the memory of the
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1948 catastrophe. What is the link between these
displaced Palestinians, chased from their land and
houses by the Jewish army in 1948, and their lost
land ? And why they are so attached to the notion of
refugee ? "Refugee’, said a man who | interviewed,
“means that one day | will go back to my village” The
village he was chased from with his family when he
was just a few months old. For an Israeli Jew, making a
film like that, and in Arabic wasn't an everyday event,
but there was of course an analogy... | was struck

Lo discover that this event, the expulsion of more
than 720,000 Palestinians, in Arabic is referred to

as "Nagba’, which means catastrophe, exactly the
same meaning as “Shoa” in Hebrew, which means also
catastrophe. The second thing was the Palestinian
memory, linked to a concrete space, geography,
trees and plants, houses and villages. A place which
does not exist anymore, and one that we never
learnt about. A place that could only be represented
through memory. We - Israeli Jews - we grow up on
Israel Zegwils'sentence (a major Zionist thinker)
who said "“WE, people without land, we came to a
land without people”, Israel's’ Prime Minister Golda
Meir said in 1972 : "Palestinians do not exist" The
same Golda Meir went to visit the city of Haifa, in
the North of Palestine, in1949, a few days after the
city was emptied fromits Palestinians inhabitants,
She went into the abandoned Palestinien houses and
later wrote of the experience:"| saw dishes of food,
the beds still warm, the fire in the oven, personal
belongings everywhere. And | said to myself, this
must have been the vision of the emptied Jewish
villages in Eastern Europe in the 40's" Yitzhak Rabin,
a brilliant officer of Israeli army in 1948, describes in
his memoirs the expulsion of the Palestinians from
the centre of Palestine next to the city of Tel-Aviv.
The same Y. Rabin, Minister of Defence during the
Palestinian uprising in the occupied territories gave
the orders (which were followed) to break the hands
and legs of Palestinian children, to destroy houses
and to expel beyond the borders of Palestine, more
than 300 Palestinian leaders.

Canwe suppose that our education, that the memory
we were taught of our own suffering, became through
the years, a credit note for crime ? If we quote Elie
Wiesel, it seems unfortunately possible. In his book
"Against silence’; Wiesel wrote about the June 1982
Israeliinvasion of Lebanon - which costs the lives of -
some 20,000 people :"| believe one cannot judge an
ancient people on the basis of episodes. We are a
4,000-year-old people and what we do today reflects
a history of 4,000 years. Episodes are episodes!
Concerning Jews who condemn Israel’s behaviour,
Wiesel suggests "Would it not have been better to
have offered Israel unreserved support regardless

of the suffering endured by the population of Beirut”.
(Against Silence, vol. Il pages 213-216). It is the same

182

Wiesel that said in Oslo, on 10th December 1986,

in his speech on receiving the Nobel peace prize:"|
fought oblivion and lies : to forget is to choose to be
an accomplice. | swore never to shut up when human
beings are persecuted or humiliated"

In1990, during the Palestinian Intifada, | directed a
film called "Izkor, Slaves of Memary” In the film, the
Israeli religious philosopher Y. Leibovitz, who was the
spiritual leader of the movement of Israeli Solders
who disobeyed the Israeli army by refusing to serve
in the occupied territory, said : "We allowed ourselves
tokill refugees in refugee camps, because all this
happened to us!

In fact, few months after the release of my first film
"Agabat-Jaber, Passing Through', the Palestinian
uprising in the occupied territories broke out.
Everyane around the world could see, on their TV
screens, the barbaric behaviour of the young |sraeli
soldiers towards the un-armed Palestinian youth.
Like many others, | was shocked. Not so much by the
violence, but by the gap between the command to
“remember” and “never again’, which we were brought
up on, and the behaviour of my own “friends”. | decided
to question, through a film, the construction of Israel
collective memory.

“Izkor, Slaves of Memory" is a film that follows one
month in the life of the Israeli State through the
schools. It starts inkindergarten at the beginning

of April and follows through to Independance Day
right at the end of April, ina High school. InIsrael,
the month of April is the month of memory. It starts
with Passover, the remembrance of slaves being
freed from Pharach. A few days later, is the day of
Commemoration of the Shoa and Heroism. Then
comes the Day of Commemoration for Israeli soldiers
killed in wars, and finally, Independance Day. This is
the temporal frame of the film. | shot this film based
onmy own memory of school. | shot it from the point
of view of a child. The camera gets higher with the
age of the children. | chose to follow a family and |
looked for a family with childrenin a range of classes
from kindergarten up to high school. And | chose an
oriental Jewish family, which has no direct link with
Europe in the broad sense (a family of Moroccan
origin) and which had no soldiers folen or wonde in
any of the Israeli wars. The film starts with a scene in
asecular kindergarten, where we see three-four year-
old children on the floor singing "We were slaves...
now, we are free men !" This was accompanied with
gestures. After that, they enact the exodus from
Egyptwith asong. They are putting clothes and other
things in bags. The teachers asked the kids "Why are
we drinking salty water 2" After a few answers from
the kids, they scream the right answer : the tears,

to remember the tears of the slaves in Egypt. Then

—

the following scenes are about the Day of Memory

of the Shoa, when the children are older. There are
girls, g or 10 years old, sitting in the hall of their
school making decorations. Together they are cutting
yellow stars from a big sheet of yellow cardboard.
The camera approaches and | ask one of the girls,
“What does this mean to you ?" she says, “lt means
that they suffered, itis very sad" | continue, "What

do you feel about it ?; and she answers "It is as if it
happened to me when they tell us about it Then there
is another scene with a class of 12 year-olds. The kids
are learning to read a text for a ceremony, which will
take place in the courtyard of the school. They are
reading and learning the following text: "Remember,
0 lsrael, the souls of six million Jews. Men, women,
boys and girls, the old, the new-born, school children
disappeared, assassinated, burned alive, taken to the
slaughter house in the train of death, sacrificed in the
holocaust.." and they end all together *...Jewish blood
cries for revenge”.

This education splits the world in two. This memory
par excellence, this representative approach leads
to permissiveness, ina way. | will quote an example,
This is a scene, taking place in the courtyard of the
high school, with teenage girls and boys, just between
the Day of Remembrance of the fallen Soldiers

and the Day of Independance. There, we are talking
about what is happening in the occupied territories
at that time, in 1990, during tHe Intifada. They define
themselves as humanists and leftists. One of the
boys says:“l will tell you what's going on there, in the
territories. You do your military service, The army

is abligatory. In the army, in a country that has this
law, the only thing you can do is to obey the law. You
mustn't give your opinion, especially in the army. Your
superiors give you orders, and you respond to this
order. If he tells you to shoot, you shoot Later | found
this group of kids in the entrance of their school,
hanging up a huge poster design by them, on which
is written - of course - “Izkor" (remember, in Hebrew)
and “never again” | just note that in the Israel army,
the national service is obligatory for everybody,
three years for boys and two years for girls. The film
"|zkor, Slaves of Memory"” ends with the scene of
the oath of the Israeli soldiers, 18 year-old boys, to
the Israeli army. Most of the oaths for the Special
Unit are conducted on Mount Massada, whichis the
symbol of a major revolt ending in collective suicide
during a siege by the Romans in the 1st Century. |
will read you the oath: "You are going to swear your
allegiance to the Israeli Defence Forces. The oath

is :"On my honour, | swear and | commit myself to
remain faithful to the State of Israel, to its laws, its
legitimate authorities. To respect without condition

or reserve the discipline of the Israeli Defence Forces.

Toobey the orders and instructions of my superiors,
to give even my life in defence of my country and the

independance of the State of Israel’

| did't pursue in this film the system of the Israeli
military education. But, around the same time, there
was a group of Israeli film makers, composed from
twao film makers, two cinematographers, and two
psychalogists who opened a basement in Tel-Aviv and
invited soldiers, in service in the occupied territories,
to come to speak to the camera. You don't see the
psychologists, you just hear them. This kind of
experiment was done in America with a film about the
massacre of Mi-Lay in Vietnam. | want to quote just
two scenes of this film. So the guys are ina medium
shot and they speak in front of a black wall, the first
explains : "We were in a small unit, we took ahouse ina
refugee camp under siege and we received the order
to move into the house. Then, everybody ran into

the house, broke everything, even the cristals..” And
suddenly he said:"of course | didn't participate. They
were beating all the family, and suddenly | imagine

in front of me something which was hard to our
generation because of own history..., our soldiers with
different uniform in front of me

Another scene from this film shows a psychologist
who was an officer in his reserve military service.
He explains that he was outside a house ina small
village, not far from Bethlehem. The unit he was
directing encircled the house in a night routine control
and asked the Palestinian people to come out. The
Palestinian family didn't come out of their house. He
shouted to them : “If you don't come out, we will use
tires gaz". But they still didn't come out. He shouted
once again: "If you don't come out, we will use gaz"
and the unit throw teargas into the house. Few
minutes after, there was a Palestinian Red Crescent
ambulance that came. A man came out of the house
with a one month-old baby in his arms, and the baby
was dead. The psychologist explains: | came to this
manand | started to shout at him and when | went
back to the military base | called my family in Tel-Aviv
and | wrote to my sister to tell her what happened.
Then the psychologist, who interviews him, asks:
“Was this a sort of process of confession ? Were you
wanting to be forgiven for what you did ?" and he said,
“Yes, | wanted to be forgiven”
And you never thought of asking to be forgiven by the
Palestinian family?" He looks at the camera and says:
“| never thought about it', which is followed by a very
long silence and then he says: “No, they have to ask
me to forgive them for what they obliged me todo to
them!

Around the same time, which was during the Intifada
in the occupied territories, a very harsh debate
started in Israel about the question of obedience. This
debate was not new. The first time it appeared was
in1982. It started because of two things. First, one
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of the official organisers of military and government
events, Dan Almagor, a poet and a writer, decided

one day to appear in the central square of Tel-Aviv
during a demonstration by the Peace Now movement.
He asked them if he could read a very short poem,
which ended with the following wards: “Generals, stop
beating the kids, prepare yourselves. One day, you will
find yourselves in the glass booth!"

The second element was Professor Leibovitz (once
again) who called for the disobedience of Israeli
soldiers, in the name of the memory of the Eichmann
trial. (Of course, when Dan Almagor. the official poet,
spoke of the 'glass booth; every Israeli kriew that

he was referring to the Eichmann trial.) Leibovitz, in
the name of the Eichmann trial memary, calles for
disobedience, saying: "Remember that Eichmann
obeyed legal orders” In fact, the Eichmann trial in
1961 is the beginning of what | will allow myself to call
the ideology of holocaust or Shoism. The Eichmann
trial opened up the possibility for the very first
appearance of witnesses who had survived and who
spoke openly. The Eichmann trial took place in the
biggest auditorium in Jerusalem. It was not in a court,
a court was set-up on a stage and the trial was held
in public.

It was in1961. Video had been invented in 1959. It was
decided to fully record the entire trial of Eichmann
with four cameras. The idea of course was to do it for
memory, to remember. But the event of the Eichmann
trial, the capture of Eichmann by the Israeli Secret
Service in Argentina, the Ben Gourion announcement
that Eichmann, one of the biggest murders of Jewish”
peopleisinlsrael and will be soon in court, was like
anew birth for Israeli society. The avowed aim of

Ben Gourion, Prime Minister of the State of lsrael
(and | won't get into lengthy quotations, but you
canread about it in a book | have written wiyh Rony
Brauman on the subject), was to make Israel the sole
representative of six million martyrs, and to give a
lesson ta the world and to the youth of Israel Why
was there aneed for the Eichmann trial in Israel in
19617 In the 1950's, there was large-scale immigration
of oriental Jews, | mean the Jews who didn't know
and for the most part didn't experience at close hand,
the genocide and persecution of Jews in Eurape,

with the exception of the Tunisian Jews. They were
settled in transit camps or in new towns built in the
desert. And there were big demonstrations at the
end of the 1950's against Ben Gourion We could

have seenin the demanstrations that took place

for example in Haifa, in the North of Israel, North
African Jews, mainly Moroccan, *King Mohamed take
us back home" They suffered major discrimination
from those who were, at that time, the Ashkenazy,

or Western majority, But this was also the time when
Israelis did change ethnically. The oriental Jews - the
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ones who didn’t know the persecution of Jews in
Europe - then became the majcrity. Ben Gourion

said, in one of his speech about the Eichmann trial
and about the oriental Jews, "We have to show them
what real suffering means' Butit was also the time
when holocaust survivors fromthe camps didn't dare
to speak. We remember the story of Primo Levi, and
maybe you are familiar with it, who was not in Israel
and who didn't manage to find a publisher. They didn't
speak until the Eichmann trial. We know hundreds of
stories of people removing their tattooed Auschwitz
numbers, in Israel. Their story is told in a book by an
Israeli member of the school of New Historians, Tom
Segev, which s called the “Seventh Million” on the
relation between Israel and the Shoa. We had a name
inlsrael for those people who came from Europe; we
called them "soaps” | wasn't born at the time, but in
my school we called them "sabon”. (soap) those kids
who had big glasses, the good children who were
white (who never saw the sun light). There was real
discrimination, but Israeli society changed in 1967,
when we heard the voices of the survivors for the
first time. This was important in the Eichmann trial,
inwhich Eichmann himself played a very secondary
part. Most of the journalists who were there, most of
the visitors and the broadcasts on Israeli radio were
particularly interested in the first three months of
the trial, during which time the survivars spoke. This is
totally understandable in the context of the 1960's.

| already said that the Eichmann trial was fully
recorded on video. In the year following the trial
there was some footage, which travelled around the
world. During the trial itself, there were broadcasts.
The German TV (and I'm not sure about Austria),
broadcast some sort of a regular journal, a kind of a
regular resume of the trial. it was the same in United
States andin France. But when Eichmann came to
speak, journalists left, people left, and there was no
further interest in the recorded footage. Nor, at the
end of the trial, in the full length (i.e. 500 hours, as we
can suppose today) of some unique archive material.
Unique, because it was the only trial of a Nazi criminal
which was filmed iniits entirety. The Nuremberg
collection represents 12 hours. The Hamburg trials
were not filmed. Neither was the Rudolf Hess trial
in Poland. The Tokyo trials were not recorded. The
Eichmann trial is indeed the only trial that was filmed.
But theimages of the silent manin the glass booth
pleading "not guilty”became an icon that replaced, in
away, all other words. This footage just disappeared,
vanished for 35 years. We can say that memory
replaced history. There was some archive material
available, something like 60 hours, which was kind of
avery poor quality rough summary, held in the Israeli
Archive Institute. But this is the reason why when we
see extracts of the Eichmann trial in many of what are
called the holocaust representation films; they are

always the same extracts, And there is always a voice-
over over the sound track; it is just an illustration.

During the making of film, which is entitled "ltgaber,
He will overcome”, which is a portrait of Y. Leibovitz.
This film is about disobedience. | discovered this 60-
hour selection of the Eichmann trial video material.
It was just sitting in a room, in the Archive Institute
in Jerusalem. | then came back to Jerusalem and
talked to Dr Rony Brauman, who was at that time
President of Medecins Sans Frontiéres (Doctors with
no Border). And | told him "I've seen some archive
video material of the Eichmann trial and when | was
working with Prof. Leibovitz about disobedience,
he frequently used the example of Eichmann..” And
he said, “You must read "Eichmann in Jerusalem”by
Hannah Arendt” So | answered, “What is "Eichmann
in Jerusalem" and who is Hannah Arendt 2" Because,
until today, none of Hannah Arendt's books have been
translated into Hebrew and “Eichmann in Jerusalem”
was not yet published in Israel. Rony Brauman and
myself decided to try to make what can be called a
cinematographical adaptation of Hannah Arendt's
“Eichmann in Jerusalem”. This film is mainly centred
on the figure of the perpetrator, we show really very
few survivorsin the film. We followed the trial. We
do not follow the idea of the trial in Jerusalem, as
the Attorney General Gideon Hausner presentedit.
We didn't built a geographical trial, it is not a history
of Jewish suffering fromPharach to Nazism, as he
put it. We just tried to build the imaginary trial of
aspecialist, a title whichis of course taken from
Hannah Arendt's title in French “un spécialiste de la
question juive” (an expert of the Jewish question).
You might understand that | prefer the analogical
approach and then to move to the center from the
figure of the victim to the representation of the
perpetrator as a way of univeralising the approach to
political crime. But unfortunately, | don't have time to
speak about the Rwanda film, which is also centred
on the figure of the perpetrator through the radio
Thousand Hills, the Rwandan Hutu power radio which
called for genocide.

I'am bound to conclude. | do not believe in self-
representation of trauma as any collective, social or
political sense. It is important for the traumatised
individuals themselves. It is true that the monstrous
war crimes committed by an ordinary man, such as
Eichmann, should not imply that by all being potential
criminals, we are all guilty. Confusing this potential
guilt with a real one is to disqualify the possibility
of justice."If everybody is a criminal, nobody is
acriminal’, says Arendt. And this is exactly what
Eichmann tried to argue in his trial, that everybody
is criminal, and that everybady is responsible. This
is why the work done by Arendt invites us to judge
every event as a new one, and as a singular event,

to think abo.t facing the consequences of our own
dids. "Moralyy speaking’said Arendt, “it is as bad to
feel guilty when we did nothing precise as it is to feel
innocent when we are guilty!

Please just allow me to make mine the following
words of Professor Alfred Grosser, quated from his
book “Crime and Memory" "And even if my action

led to little else, my life will have a meaning from

the sheer fact that it has been lived. Lived according
to death. Behind me, the memary of the dead who
might have lived if crime had not assassinated them.
Mourning only has meaning in the confirmation of
values and cf life, otherwise why would | be so upset
that they went too soon - other than to cry over what
I have lost. My memory calls on me to take action to
avert further suffering, if only by communicating a
little confidsnce and joy to those who suffer today,
to avoid them having no alternative but to resort to
violent revat, which so easily becomes criminal’
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